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Artist Bio: 
David Douglas has worked with photo, drawing and conceptual digital 
assemblage for over thirty-five years. He received his B.A in painting from 
Virginia Intermont College in1981 and his MFA in painting from James Madison 
University in 1984. His most recent work brings him to the Eastern Shore of 
Maryland and Virginia. These large-scale works explore the unique beauty and 
haunting landscape of this region. David Douglas’ work has been exhibited in 
major galleries in the U.S. and overseas. In August of 2013 his large-scale work 
was exhibited in his first museum solo exhibition “ These Places that I Know” at 

 

about:blank


the Academy Art Museum in Easton Maryland. David Douglas resides in 
Alexandria, Virginia where he teaches painting, drawing and photography at 
EHS, John McCain’s Alma mater. David Douglas’ work can be seen in several 
Museum Collections – VMFA, Academy Art Museum, Chrysler Museum of Art, 
and Cedar Rapids Museum of Art. 
 
 

Works Included: 
https://drive.google.com/drive/folders/1GmSiffgjRC5hAvh2-
n2wWV6FNZBLkGM_?usp=sharing 
 
 

Gallery Space at 536 Craghead Street in River District: 

Beginning in November, 2020, the 536 Craghead Street Gallery will present two 
DMFAH fine arts exhibitions in Danville’s River District, to complement the 
Museums regular programing at its Main Street facility.  

Rick Barker Properties has recently restored the Venable Building’s (c. 1899) 
commercial storefront at 536 Craghead Street. Before this space is made 
available for lease, it is being offered as a gallery space featuring a solo 
exhibition by David A. Douglas in November, 2020. The DMFAH’s Craghead 
Street Storefront Gallery will present two fine art exhibitions in collaboration with 
the museum to promote the visual arts in Danville, Virginia. This collaboration is 
consistent with the artistic rhythm of The 500 Block, a development project 
focusing on the restoration of eight antique commercial buildings.  

Reverend Venable, the building’s first tenant and eventual owner, was a black 
minister who operated a restaurant on the ground floor and resided on the 
second floor. The upcoming art exhibitions will bring activity to the building, not 
seen in decades.  

The museum’s November opening will offer large-scale photographs by David A. 
Douglas. This exhibition will be curated for the unique 536 Craghead Gallery 
space. This show will be followed by a Spring show featuring Tim Duffy 
photographs. Duffy’s black and white portraits of regional blues musicians are 
currently displayed at The Garage – Artisian Smoked Meats, also in The 500 
Block. 

 

 
 
 

 
Curatorial Statement for David A. Douglas:  

https://drive.google.com/drive/folders/1GmSiffgjRC5hAvh2-n2wWV6FNZBLkGM_?usp=sharing
https://drive.google.com/drive/folders/1GmSiffgjRC5hAvh2-n2wWV6FNZBLkGM_?usp=sharing


Nancy Sausser  
(Exhibitions Director and Curator at Mclean Project for the Arts, 
Mclean, VA) 
 

Working at the intersection of drawing, painting and photography, David A. 

Douglas creates large-scale works that explore the power of place. Depicting 

personally significant landscapes on a monumental scale, Douglas offers the 

viewer the opportunity to enter his visual world and experience the potency 

that underlies each moment. Amplifying the inner beauty within the ordinary, 

Douglas' works resonate with the intensity of a poem, simply stated yet somehow 

glowing with life from the inside out  

Although the works appear to be photographs, Douglas' method incorporates 

drawing and painting techniques as well. Trained first as a painter, Douglas came 

to use photography in mid-career, primarily as an offshoot of his work as a 

teacher. Although he now collects his imagery through a camera lens, his pieces 

still come into being through a process much more akin to painting. Image 

fragments are brought together with conscious attention focused on formal 

compositional elements. While drawn from specific and personally impactful 

landscapes, a finished work will most likely be made of parts from multiple places 

at once and is a depiction more of the artists' vision rather than a specific place. 

In this way, Douglas imbues each scene with a luscious and beautifully 

confounding incongruity. These qualities are subtle. One has to look closely, but 

the reward is layered and sublime. 

These images tell stories. Large enough to imaginatively enter, the places 

Douglas creates are deeply grounded in the natural world. But traces of humanity 

are featured as well, with houses, benches, clotheslines, random debris and 

even figures sparsely populating the environment. Viewed through a diffuse light, 

these additions seem both random and purposeful, capturing frozen moments, 

implying action and meaning, a sense of the past and the future. 



As artist and storyteller, Douglas creates markers for viewers to follow. Questions 

are asked and open- ended answers are thoughtfully posed. What might be 

happening here? What makes me notice what I notice? What gives meaning to 

this randomness? What makes the ordinary extraordinary? Where am I, and how 

does it feel to be in this place? These works are deeply engaging and 

elementally familiar, comforting and disquieting, moments of life lived into by 

artist and viewer alike. 

A native of Northern Virginia, Douglas has works in numerous public, private and 

corporate collections, including the Virginia Museum of Fine Arts, the Chrysler 

Museum, Cedar Rapids Museum of Art, the Academy Art Museum, and the 

Georgetown University Collection of Art. His work has been shown in various 

solo and group exhibitions, including exhibits with Chuck Close, Robert 

Mapplethorpe, Diane Arbus, Sally Mann, Lee Friedlander, Richard Deibenkorn, 

Alexander Calder, Robert Rauchenberg, Bernice Abbott, Ansel Adams, and 

Hiroshi Sugimoto, among others. 

  

Nancy Sausser 

 

 
About the Exhibition:  

Shadows of Place 
Art critic Mary McCoy described artist David Douglas’ large conceptual 
landscapes as “Photographs that do not lie. His powerful photo-encaustic 
landscapes and still lives are simultaneously dreamlike but strangely real.” The 
first sweeping glance might give you an impression of vintage photographs blown 
up to museum-scale panels but that is an impression that quickly dissipates as 
the viewer gets lured into a powerful remembrance of place. Small details of 
texture are woven through these paint-like surfaces that give the viewer an 
immediate recognition of place. And this first recognition is not of the actual 
content – no – it is recognition of surface that triggers the viewer’s own memory. 
Looking at a David Douglas digital photographic narratives transports you to a 
day you sat down on grass in the summer; a day you ascended worn cement 



steps; a day you saw that old beloved childhood tree. His work has the powerful 
ability to draw you into your own memory of smell, texture, air and place. These 
are no ordinary images – they are stories that are told in such a way that you feel 
their shadows on your own skin. 
 
While David Douglas has aptly utilized his painting skills to seduce his viewers 
with hundreds of layers of digital texture he works in the realm of the 
photographer, developing film in the darkroom and then transferring it to the 
computer where he pushes and pulls the lights and darks of his images - much 
as an artists would tease out the shadows in a drawing or a painting. Douglas 
layers his images in the computer, prints them, paints on them, cuts them apart, 
layers in other images, scars them, draws on them, scans them back into the 
computer, and repeats the process again and again. His work go through 
hundred of layers before they are complete. Holding strange secrets like 
fingerprints and surreal details that are startling. After digitally printing the last 
final image, Douglas fixes the work with a translucent acrylic gel, leaving an 
invisible painted surface that you can only see in the light. And that is perhaps 
also the reason why the viewer feels they are standing in front of a painting, not a 
photograph. 
 
The power of this work lies his Douglas’ ability to take photographs of real things 
and to flatten them on a page, only to conjure them back into a painterly illusion 
that makes the viewer remember the surface in a profound way. 
 
Elsabé Dixon (Executive Director of the Danville Museum of Fine Arts and 
History) 

 
 
Exhibition Procedures:  
Gallery will be open on Thursday/Friday/Saturday • noon – 8pm 
Sunday • noon – 5pm. Total of 29 hours per week. 
 
Insurance/Commission: 
While the building itself is insured, the work needs additional insurance and will 
be covered through the Museums insurance policy. All work for this exhibition will 
be off Museum premises.  

 
Calendar: 

• Press Release: Oct.16.2020  

• Installation week: Nov.16-21.2020 

• Opening Reception: TBD (virtual panel/artist talk) 

• Community Interaction: (Virtual/in person) 

• Closing Reception: TBD  

• Takedown: Mar.29.2021 



 
The Danville Museum of Fine Arts and History 
DMFAH is a non-profit educational organization whose mission is to promote art, 
history, and culture in the Dan River Region. Its Board of Directors’ vision is to 
provide leadership in promoting an integrated awareness of Dan River Region’s 
art, history, culture, and community. Located on Main Street in the heart of 
Danville, the Museum serves as a hub of learning and celebrations, connecting 
area colleges, medical campuses, schools, historic districts, and a thriving 
Downtown River District.   

 
Sponsors: DRF (residency program for panel)/Morotock (advertising and education)/DMFAH, 
Sam & Fay Kushner and anonymous donor foundation/ Parks and Rec (Virginia Commission for 
the Arts) and Rick Barker Properties. 
 
DMFAH Press Packet: For more information on this exhibition please go to 
info@danvillemuseum.org and go to our website to download the DMFAH Media-kit 
https://www.danvillemuseum.org/media-kit 
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